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Dear Friends and Readers!

Our next issue of featured photographer, the in-

terview, takes us to California, Los Angeles, where 

Deb Frazin is creating and capturing the essence of 

Downtown Los Angeles street life. 

Her black and white captures enhance us and 

highlight the various facets and characters on her 

hometown’s street. Deb‘s work is a fantastic  

mixture of street and documentary photography 

enriched by her captivating portraits.  

And in fact, she seems to be free of any  

conventions and her work cannot easily be  

shelved. 

Please join us on this fantastic journey through  

the contrasty streets of Downtown LA 

Enjoy reading

Stefan Cimer 
Founder and Editor

Interv i ew  #  13



Please tell us a little bit about yourself to begin with. 
 
I‘ve lived in Los Angeles my entire life. I worked in the music industry for 2 
decades, and am currently running my own business from home. I spend my 
extra time photographing the city I love - Downtown Los Angeles.



What is street photo-
graphy for you?  
 
Street photography is a split-second reaction that captures a moment in time. The movement 
of the streets is constantly unpredictable, and it‘s a challenge to try and capture the most  
interesting behavior and expressions. It‘s up to observer to determine what is happening 
in each photo. To interpret the subject‘s behavior and thoughts. I usually will not disclose 
anything about my photographs when people ask me questions - I want them to use their 
imagination and determine what the story is on their own. 



Could you share with us 
how you first became  
interested in photography 
in general? 

I first became interested in 
street photography in  
September 2013. I was  
unemployed, depressed and 

extremely bored. I was at a street photography exhibit in the downtown area, and was VERY 
impressed with what I saw. After I left the gallery, I walked around downtown and started 
shooting with my tiny Canon Powershot camera. When I got home and downloaded the  
photos, I was extremely pleased with the images I‘d captured. I had no idea I was capable of 
taking a good photo.



Deb, I‘ve browsed through your fantastic work on Facebook and found a lot of  
impressive street portraits among your photos. Would you say that street portraits 
characterize your work most? 

I never intended on shooting a lot of street portraits, but I just kind of started becoming  
obsessed with the idea of getting as close as I could to my subjects. I‘m drawn to the lines in 
their faces, and the sorrow or anger in their eyes. I see and feel a lot despair on the streets. 
I‘m drawn to those people. I think a troubled face tells a much more compelling story than a 
happy face.

What is it in your subject that makes you want to capture them?

A strange-looking or dangerous face. The more risky the situation/area is, the more my  
adrenaline pumps. I‘m addicted to that adrenaline rush. I‘m drawn to the challenge of  
capturing something out of the ordinary, and it‘s found in the more dangerous areas. I have 
to wisely gauge what‘s going on in the subject‘s head and make the correct judgement about 
shooting them, because there are dangerous, very unpredictable people living on the streets 
of Skid Row. There are a lot of angry people, drug addicts, dealers, and schizophrenic people 
on the streets, and a situation can get violent in a split second.



How much does your equipment help you to execute your artistic vision and what 
kind of equipment are you using?

My equipment doesn‘t mean much to me at all. Most of my shots were taken with a simple 
Canon Powershot SD450, and I‘m currently using a basic Nikon D3000. 

I get what I need from my cameras. I‘m not one of those photographers who is constantly  
looking at different cameras and lenses online, wishing I could buy new equipment. I really 
don‘t care about that. I‘m not a fan of photographs shot with expensive lenses that produce 
wild effects. I prefer simple, high-contrast photographs.



How much do you interact 

with your subjects and 

what kind of reactions do 

you get? 

I try not to have any  

interaction with my subjects. 

I just want to shoot them, 

then move on. If you start 

talking with someone, they‘ll 

start posing, and I certainly 

don‘t want that! Of course, 

there are times when I‘ll 

shoot someone‘s portrait, 

and they‘ll want to talk. I‘ve 

met some very cool people 

out there. I‘ve had some 
great conversations with 
them. 



Have you ever shot on film and if yes how would you compare shooting film to  
digital?  

No, I‘ve never shot street photography on film, although I do think film always looks superior 
to digital.

Among your works, would you name one as your favorite and why?You‘re capturing street photography almost in Black and White. I‘m curious, is there 
any specific reason that led you to process the photos in Black and White? 
 
Personally, I think all street photography looks better in black and white. It‘s industrial-loo-
king, and that‘s how my eyes have always seen Los Angeles - in black and white. 
 
Ted Grant defined it perfectly: „When you photograph people in color, you photograph their 
clothes. When you photograph people in black and white, you photograph their souls.“ 
 

My favorite photograph is the portrait I shot of the old woman holding her eye glasses up to 
my camera. I spotted her coming from way down the street, and just waited for her to catch 
up to me. It was my luckiest shot. People went crazy over it, and I‘ve sold some prints. 
She was such a cool woman. She‘s lived at the Barclay Hotel for many years. It‘s the oldest 
hotel in Los Angeles. She gave me a little tour of The Barclay, and introduced me to some of 
her friends who live there. She told me that she eats a McDonalds cheeseburger every day. 
She loves them! 



Did you ever take a photograph which compromised your emotional balance in a 
deep way?

Well, I have a ‘dignity line‘ that I won‘t cross. If I see a homeless person in a degrading  
situation, I will not photograph them. I‘ve seen some very disturbing things on the streets.  
No one should be photographing an elderly woman dressed in rags and covered in dirt eating 
out of a trash can.

When I first started going down to Skid Row to shoot, it was very traumatic for me. I cried 
myself to sleep at night, and had terrible nightmares. This lasted for a few months, but I  
finally became desensitized to it. There are certain homeless people on the street who I‘ve 
photographed, and have gotten to know on a personal level. I care about them and worry 
about them all the time. I see how they suffer, and It breaks my heart. I worry about them 
when it‘s cold at night, and when it‘s raining. I also worry about their safety at night. I‘m  
especially concerned about the elderly and the women on the streets.



Has your style of shooting changed since you first started?

Are there any photographer how took influence on your photographic work and  
style? 

Diane Arbus and Mary Ellen Mark are my two favorite photographers. I‘ve learned so much 
from them. Their work has had a huge influence on me. I also love the photography of Larry 
Clark, Cindy Sherman and (of course) the great Vivian Maier. 

Diane Arbus is my biggest influence. Her images are dark and disturbing, and they deeply 
move me. Her photos were not exploitation; they were showing us that beyond the surface, 
we are all the same. We are all beautiful freaks. My portrait of Jerry is a reflection of how  
Arbus‘ work has influenced my work. Arbus suffered from depression, and I believe that‘s 
where her incredible creativity was derived from.

What are some of the most important lessons you have learned from shooting on 
streets? 

The most important lesson I‘ve learned is to be VERY CAREFUL around schizophrenics. I 
learned this very early in the game. I‘ve learned to continuously scope my eyes around the 
streets. There‘s always so much happening  - I don‘t want to miss a great opportunity. I‘ve 
also learned not to ask or talk, JUST SHOOT and deal with any impending issues AFTER the 
shot. Keep everything spontaneous to keep your work true to it‘s art form

Are there any special projects you’re working on currently which you would like to 
introduce here?

 I‘m not working on any special projects at the moment. The only thing I‘m working on is 
trying to get my photographs into a group exhibit. Hopefully soon!

I don‘t think my style has changed much since I started shooting. I‘ve become more  
comfortable about walking deeper into Skid Row for shots, and I can get much closer to my 
subjects now with no fear. I‘ve also learned more about composition within the frame. The  
Nikon I‘m currently shooting with allows me to get different effects that my simple Canon  
Powershot couldn‘t produce.



Please visit Deb at Facebook: 
 

www.facebook.com/deb.frazin
 

or Tumblr: 
 

debfrazin.tumblr.com
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Deb, thank you very much for talking with us!


